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IX.—Comedy and the Comic Poets in the Greek Epigram!

JOHN M. RAINES

THE UNIVERSITY OF OKLAHOMA

Two paragraphs taken together — the first and the last — form a summary
of this paper.

This paper attempts to discuss such Greek epigrams as deal
with comedy and the comic poets from the point of view of literary
criticism. Consequently, it is confined to those epigrams that
express a judgment, or from which a judgment may be inferred.
It does not pretend to collect every reference to a comic poet in the
epigram; it attempts, however, to give a fairly complete collection
of those epigrams that are of critical importance. For my purposes,
then, four types of reference to the comic poets are important:
(1) epigrams on comedy as a type and on comic appurtenances;
(2) epigrams addressed to, and epitaphs on, the comic poets; (3)
quotations from and imitations of the comic poets, in which class I
include the comic fragments that have strangely wandered into the
Palatine Anthology as separate epigrams, and also references to the
titles of comedies; and (4) imitations of comic methods.?

1 An abstract of a portion of this paper appeared in Proceedings of The Missouri
Academy of Science 3 (1937) 149-50. Since that time it has been revised and aug-
mented, and the conclusions have been modified.

2 The following are the most important authorities used in preparing this paper.
If in later footnotes a catch title or abbreviation is used in citing any of the works in
the list below, it is included in brackets after the title to which it refers. When neces-
sary, the method of reference is also explained. Quotations from AP are generally in
the text of Paton, though occasionally I have departed from him in minor matters of
orthography and punctuation; and the translations from AP are his, except as other-
wise noted. I have silently modified the spelling of a few proper names to conform to
my own practice. Quotations from Aristophanes are in the text of Rogers as repro-
duced in the Loeb Library.

COLLECTIONS OF EPIGRAMS AND LYRIC FRAGMENTS

E. Diehl, Anthologia Lyrica Graeca, vol. 1 (2nd ed., Leipzig, 1936). [Diehl.?]

F. Diibner, Epigrammata Anthologia Palatina cum Planudeis et Appendice Nova Epi-
grammatum Veterum ex Libris et Marmoribus Ductorum, 3 vols. (Paris [Didot]
1864-90). [Diibner; vol. 3 ed. E. Cougny, here referred to as Cougny.]

G. Kaibel, Epigrammata Graeca ex Lapidibus Conlecta (Berlin, 1878). [Kaibel.]

——, Supplementum Epigrammatum Graecorum ex Lapidibus Conlectorum, RhM 34
(1879) 181-213. [Kaibel, Suppl.]

W. R. Paton, The Greek Anthology, 5 vols. (Loeb, 1917-20). [Paton.]
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Of all the comic poets, Menander is most frequently spoken of
and quoted. But the frequency of these references to him seems
to show personal interest in Menander rather than interest in the
New Comedy as a type. Besides Menander, five poets of the New
Comedy appear: Diphilus, Epicrates, Machon, Philemon, and
Philiscus. Three of these — Diphilus, Philemon, and Philiscus —
are represented only by stray fragments from their comedies,® and
the solitary epigram on Epicrates (4P 11.12, Alcaeus of Messene)
does not treat him as a comic poet. Of the Old Comedy, Aris-
tophanes, Cratinus, Epicharmus,® and, very doubtfully, Plato
Comicus® are represented; and more fully than any of the poets of

H. Stadtmiiller, Anthologia Graeca, 3 vols. (Leipzig, 1894-1906). [Stadtmiiller; refer-
ences to volume and page.]
P. Waltz, Anthologie Grecque (Paris [Budé] 1928—). [Waltz.]

COLLECTIONS OF COMIC FRAGMENTS

J. Demiaficzuk, Supplementum Comicum (Krakow, 1912). [D; references to fragment
number.]

G. Kaibel, Comicorum Graecorum Fragmenta (Berlin, 1899). [Kaibel, CGF, references
to page.]

T. Kock, Comicorum Atticorum Fragmenta, 3 vols. (Leipzig, 1880-88). [Kock; refer-
ences to volume and page or fragment number.]

A. Meineke, Fragmenta Comicorum Graecorum, 5 vols. (Berlin, 1839-57). [Meineke;
references to volume and page.]

EDITIONS OF INDIVIDUAL AUTHORS

Aristophanes: Aristophanes, with the English translation of Benjamin Bickley Rogers,
3 vols. (Loeb, 1927).

—— The Eleven Comedies, edited, translated and explained by B. B. Rogers, 11 vols.
(London, 1875-1917). [Rogers.]

Decimi Magni Ausonii Burdigalensis Opuscula, recensuit Rudolphus Peiper (Leipzig,
1886). [Peiper.]

Callimachus and Lycophron, with an English translation by A. W. Mair (Loeb, 1921).
[Mair.]

Callimachea, ed. O. Schneider, 2 vols. (Leipzig, 1870-3). [Schneider.]

Menander, The Principal Fragments, with an English translation by Francis G.
Allinson (Loeb, 1921). [Allinson.]

CRITICAL AND HISTORICAL WORKS

Lane Cooper, An Aristotelian Theory of Comedy (New York, 1922). [Cooper.]
A. Franke, De Pallada Epigrammatographo (Diss., Leipzig, 1899). [Franke.]
Ph. E. Legrand, The New Greek Comedy, translated by James Loeb (London, 1917).
[Legrand.]
Richard Reitzenstein, Epigramm und Skolion (Giessen, 1893).
3 See below, p. 91.
¢ Epicharmus, of course, does not strictly belong to the Old Comedy.
5AP 9.359, Iooedimrmov, ol 8¢ IINdrwros Tod kwuikod. The epigram is almost
certainly not by Plato Comicus. Stadtmiiller suggests that the lemma had been
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the New Comedy except Menander, Two further epigrams on
types allied to comedy may be mentioned: one on Rinthon, the
writer of tragic burlesques (AP 7.414, Nossis), and one on the
supposed birth-place of the Satyr-drama, Sicyon.® I omit the Pla-
tonic epigram on Alexis (AP 7.100), for there is doubt whether the
comic poet is meant, and if he is, the epigram has nothing to do
with him as a writer; I also omit an epigram on Tellen the flute-
player (AP 7.719, Leonidas of Tarentum), here spoken of as an
inventor of comic songs. Two comic writers, unknown except for
epigrams in which their names occur, will be discussed later.

1. Under comedy in general, and comic appurtenances, I include
(a) characterizations of comedy, (b) references to comic scenery,
and (c) allusions to comic actors.

a. There seem to be only two characterizations of comedy as
such in the Anthology. These, both anonymous and apparently
late,” occur in poems on the nine Muses, under the name of Thalia.
The first (4P 9.504.10):

Kkwukov ebpe Odhewa Biov kal Hfea kedvad.
The second (AP 9.505.7-8):

Kwukov Gudiemw Odheia uédos, épya 8¢ pwrdy
obx 6ciwy Buuerpor puhokpoTadotay afipw.

Both these epigrams, especially the second, show traces of theoretical
poetics.® Some characterizations of comedy under the names of
-individual comic poets will be discussed below.

b. There is only one reference to comic appurtenances: the amus-
ing epigram of Callimachus (c. 310-235 B.cC.) on the comic mask of
Pamphilus- (AP 6.311): “Tell, stranger, that I, the mask of Pam-
philus, am dedicated here as a truly comic witness of the victory

Iooedirmov 700 kwuikod ‘‘conveniuntque cum epigrammate Poseidippi comici frag-
menta.”” But this is not convincing, nor are the parallels Stadtmiiller adduces

§ AP 11.32 (Honestus); and cf. 7.707 (Dioscorides).

" The poems cannot be dated with certainty. Such diversions were popular
among Latin poetasters; one occurs in the spurious works of Ausonius (Peiper 412),
also found among the so-called minor poems of Virgil; cf. also Anth. Lat. (ed. Biicheler-
Riese) 1.1.121, no. 88; 1.2.134, no. 664, which is the Ausonian poem, here ascribed to
Cato; cf. also no. 664a. The lateness of these Latin poems suggests a late date for
the epigrams.

8 Schol. (ap. Stadtmiiller 3.503.6) 7 vap kwuwdla Tols wovnpdus SiaBéAher; cf.
Aristotle, Poet. 5.1449A: 73 6¢ kwpwdla éoriv . . . plunois paviwrépov, kTA., Tract.
Coislin. 4-5 (Kaibel, CGF 52).
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of Agoranax the Rhodian in the theatre. I am not, like Pamphilus,
bitten by love, but half like a roast fig and the lamps of Isis.”®
This epigram has caused interpreters some difficulty; probably the
correct interpretation is that the mask is so poorly made as to
appear only half human.!® What Pampbhilus is referred to is un-
discoverable; Pamphilus was a stock name for a young lover in the
New Comedy.!! The use of xwuwds uéprus by Cicero!? seems to show
that the expression was almost a technical term. Agoranax might
be either a comic poet or, more probably, an actor.

c. Allusions to comic actors are more numerous. Callimachus’
epigram, above quoted, perhaps belongs here also. There is an
epigram by Phalaecus (Alexandrian, of uncertain date) on Lycon,!3
whose dedicated picture will preserve to posterity the pleasure he
has given his audiences (4P 13.6). Crinagoras (c. 65 B.C.—15 A.D.)
has an epigram on a good actor of Menander (AP 9.513): “Thou
didst excel in the many dramas that Menander, with one of the
Muses or one of the Graces, wrote,” and Palladas (c. 400 A.D.)
writes of a bad actor, Paulus (AP 11.263): ‘“Menander, standing

9 "Huwov 8'6mrfj / toxéde kal Noxwvows "lawdos etdéuevor. Paton translates, ‘‘But one
side of me is wrinkled like a roast fig and the color of Isis’ lamps,’’ accepting the usual
interpretation of the phrase: that the mask is made on one side to represent the young
lover Pamphilus and on the other an old and wrinkled man. Cf. Schneider 1.439;
Mair 172-3, note c. From this view Waltz (3.180) dissents. ‘‘Le masque offert par
Agoranax est si grossiérement fait . . . qu'il ressemble plus 4 un vieux fruit ou a
une mauvaise terre cuite qu'a I'image d’'un jeune amoureux. Il n’est nullement ques-
tion, comme l'ont cru divers commentateurs d’'un masque a double expression.”” Waltz
is unquestionably right. The authorities on double masks (Pollux 4.144, Quintilian
11.3.74) speak only of senex masks with differing expressions. It is absurd to think of
a juvenile mask also representing an old man. Cf. also Bieber, RE s.v. ‘“Maske’”’
(14.2075-6).

10 See the preceding footnote.

11 For a list of Pamphili and Pamphiliae see Mair loc. cit. (see note 9). To these
may be added a Pamphilus who is addressed in one of the unidentifiable fragments of
Menander (631 K). Waltz (3.155) would identify with the Pamphilus in the Hecyra
of Apollodorus, on what grounds I do not know. There is a Pamphilus in Plato
Comicus; see Kock 1.604 (frg. 14).

12 Fam. 2.13, and cf. Tyrrell and Purser ad loc. (2nd ed., 3.216). Although Tyrrell
and Purser are not sure of the exact meaning of the phrase, they are certain that it
means ‘‘a witness in a comedy,” probably one who turns up in the nick of time to
testify to the parentage of a child or the like. Cooper (273-4) calls attention to the
inclusion of udprupes by Aristotle (Rhet. 1.2.1355B and 1.15.1375A) among the non-
artistic means of proof, and to the use of uapruvplar in the Tractatus Coislinianus
(Kaibel, CGF 52). The phrase undoubtedly had a technical flavor.

13 For this famous actor, who lived in the time of Alexander the Great, see Meineke
1.327, Oldfather in RE s. v. “Lykon’ (13.2503), and J. B. O’Connor, Chapters in the
History of Actors and Acting (Chicago, 1908) 114.
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over the comedian Paulus in his sleep, said: ‘I never did you any
harm, and you speak me ill.” "¢

2. Epigrams addressed to, and epitaphs on, the comic poets.

a. Cratinus. Christodorus of Thebes (A.D. 532) mentions among
the statues in the gymnasium Zeuxippus at Byzantium that of
“gifted Cratinus, who once sharpened the biting shafts of his
iambics against the Athenian political leaders, devourers of the
people. He improved sportive comedy” (AP 2.357-60). Con-
ventional though this is, it is a fair characterization of the great
rival of Aristophanes. Cratinus is further characterized in AP
13.29, which will be discussed elsewhere.

b. Epicharmus. He is mentioned in a very conventional distich
among the émripfia (AP 7.82, Anon.), and later in the same book
is treated more as a philosopher than as a comic poet (AP 7.125,
Anon.). The great epigram on Epicharmus is AP 9.600, ascribed
to his countryman Theocritus, which claims for Epicharmus the
discovery of comedy, wise sayings, and useful teachings:

"A Te pwva Awpios, xovip 6 TAv kwuwdlay
evpow 'Emixapuos, kTA.
(9-10) moAX& yap morray {bav Tols wasly elwe xphoiLua
ueyala xdpis abrd.td

c. Aristophanes. There is, of course, the well-known Platonic
epigram, which is not in the Anthology:1% ‘““The Graces (Xépires),
seeking a shrine that would not fall, found the soul of Aristophanes.”
This epigram, whoever the author, will remain the best and briefest
characterization of Aristophanes. It is especially noteworthy for
calling attention to an aspect of Aristophanes’ work much neglected
by both ancient and modern commentators — its great lyrical
beauty. But the epigram by Antipater of Thessalonica (1st cen-
tury B.C.—A.D.) preserved in the Anthology is very fine in its way

14 To these epigrams add the following unimportant epigrams from sources other
than the Anthology: on Moschian of Smyrna, a kwuedés (2nd century B.c., Kaibel 604);
on Paphius ‘“‘the Paphian, who lies here, leaving the crown he won in life” (No date,
Kaibel 605); on the versatile Pythocles, victor in athletic events, in the cyclic choruses,
as a flute-player, and as a kwuedés (3rd century, Kaibel 926, Cougny 1.291); on
Tyrannus, a kwuedés who died at the age of 18 (Rome, n.d., Kaibel, Suppl. 190.605a),
and a dedication by Dionysodorus, who, when he was archon (52-3 A.p.), won the
victory in the tragic, lyric, and comic choruses (ibid. 201, no. 926a, at Athens).

15 Cf. Ar. Ranae 1054-6: 7ois pév vap wawdaplowow / éori Siddokaros Soris Pphfet,
Tolow §'NBdgL woumTal: / wavv 87 b€t xpnoTa Neyew Huds.

16 Djehl? 1.1.106.
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(AP 9.186): “These are the volumes (BiB\o.) of Aristophanes, a
divine work (felos mévos), over which the ivy of Acharnae ('Axapveis
kwgads) shook in profusion its green locks. Look how the pages are
steeped in Dionysus, how deep-voiced are the dramas full of terrible
grace (¢pofBepdv mAnBouevor xapitwr). O comic poet high of heart,
and worthy interpreter of the spirit of Hellas, hating what deserved
hate, and mocking where mockery was due!’'” Rhetorical, it is
true; but none the less a worthy characterization of the great comic
poet. Here, as in the preceding epigram, Aristophanes is associated
with xapires; but in ¢oBepdv and in the last two lines another aspect
is presented — his vigorous satire. There is further a distich (4P
7.38) by Diodorus (? 1st century A.D.): “Divine Aristophanes (fetos
"Apworophvevs) lies dead beneath me. If thou askest which, it is
the comic poet who keeps the memory of the old stage alive.” Note
fetos in the last two quotations.

d and e. Machon and Menander are the only poets of the New
Comedy on whom there are epigrams. On Machon, known chiefly
as a writer of scandalous anecdotes, of whose comedies only three

“or four fragments are preserved,!® we have an epigram ascribed to
Dioscorides (3rd century B.C.):!® ‘Light earth, give birth to ivy
that loves the stage to flourish on the tomb of Machon the writer
of comedies. For thou holdest no re-dyed drone, but he whom thou
clothest is a worthy remnant of ancient art. This shall the old
man say: ‘O city of Cecrops, sometimes on the banks of the Nile,
too, the strong:scented thyme of poesy grows.””” It is unfortunate
that we know so little of Machon's comedies by which to check so
good an epigram. Note that in vss. 3—4 the poets of Machon’s
age are by implication accused of lack of originality; a\\& 7 réxvys
d£ov dpxains shows a real appreciation of the Old Comedy; the point
of the whole epigram seems to be that Machon kept the pungent
satire of the Old Comedy.2® The fragments discovered by Jensen
serve further to confirm this interpretation; they appear to be
vigorous satire directed against the Socratic dialogue.

On Menander there are several epigrams. Christodorus of
Thebes mentions him as the shining star (cehacgdpos dorip) of the

17 | understand this epigram to have been written on an edition of Aristophanes,
which was actually divided into ‘“‘books.” Is 'Axapvebs an allusion to Aristophanes’
'Axapveis?

18 Kock 3.324; Jensen, ‘‘Aristoteles in der Auge des Machon,” RhM 83 (1934) 195.

19 AP 7.708. The epigram was inscribed on Machon's tomb; cf. Athenaeus 241 f.

20 Cf, Kérte in RE s.v. ““Machon” (14.158). The old comic poets are forever
asserting their originality: cf., e.g., Vespae 1051-58, Lysippus 4 K.
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New Comedy (AP 2.361-6). An anonymous epigram (AP 9.187)
deserves to be quoted:

Adrai oot oTopbTeTTWY AvnpelyavTo uéNToal
wowila Movodwy &vfea Spefduevar-?
abral kai Xapirés gou dwpnoavro, Mévavdpe,
aTwubov ebTuxiny dpduaowy évbéueval.
taes els aldva: 70 §¢ k\éos éoTly 'Abnvais
&k o€fev obpaviwy amTOUEVOY VeDEWY.

According to Allinson,?® the epitaph by Diodorus (AP 7.370) may
have been actually inscribed on Menander’s tomb: ‘“Menander of
Athens, the son of Diopeithes, the friend of Bacchus and the Muses,
rests beneath me, or at least the little dust he shed in the funeral
fire. But if thou seekest Menander himself thou shalt find him in
the abode of Zeus or in the Islands of the Blest.”

Outside the Anthology there is a series of epigrams on Menander,
probably by Aelian (2nd century A.D.).2 These epigrams, inscribed
on a herm found at Rome, which faced a herm containing epigrams
on Homer, are written in verses described by Kaibel as ‘‘miserrimi,”
and are too long to quote entire; I give only b and c:

b. ®aidpov ératpov "Epwros dpds, cepfva fedtpwy
, , sy A ,
Tovde Mévavépov Gel kpara mwukadouevoy,
obvex’ dp’ avBpwmovs INapov Biov étedidata
Nobvas axqvny dpduact TaoL yauwy.

c. Ob padlws éomnaa kat’ dpfaduols ge, Mévavdpe,
Thade v’ ‘Ounpeins, pixTaté uo, kepalfs:
AaANG o€ debTepa éTate codos kpelvew uer’ éxeivoy
Ypauuatikds kAewos mpoéoley 'ApioToddrns.

The chief interest of these epigrams, apart from their almost hys-
terical enthusiasm for Menander, lies in the allusion to Aristophanes
of Byzantium.?* Note also that, as is usual among the Epigram-

M Cf. Ar. Aves 748-50: &fev domep % pé\irra / Spiwixos buBpociwy peNéwy &mwe-
Béokero kapwdv del / Ppépwy yAuketay (pd4v. But the figure later became common prop-
erty; see Rogers ad loc.

22 P, xiv, n. 4.

23 Kaibel 1085 a.b.c.; Cougny 3.114 a.b.c.

2 Kaibel (ad loc.) quotes the famous query of the great scholar: & Mévavdpe kal
Ble, wérepos &p’ dudw wérepov dwepunoaro; Cf. also A. Korte, “Homer und Menander,”'
Hermes 71 (1936) 221-2.
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matists, the feachings of Menander are stressed, not his power of
amusing.?

Finally, two epigrams on comic poets otherwise unknown must
be mentioned. The first, found at the Dipylon gate at Athens,
dates from the fourth century B.c.:%

Znhot ¢’ ‘EXNds waoa molet 0’ lepols év dydaw,
Eibia, otk 4dikws- 8s Teéxvy, olxi ¢ploel

& BoTpuoocTedavyw Kwuwdia NOUYENWTL
debTepos dv Tate, mpdTos EPus godlq.

In this very interesting epigram, with its praise for the ‘“art’” of
the poet as opposed to his ‘“nature,” especially to be noted is the
use of the word cogia in the sense of ‘“‘wit”’ or ‘‘cleverness’”’ — a
favorite use with the comic poets.?” Euthias seems to be known
only through this epigram.

Very similar is Callimachus’ epigram, AP 9.565:2% ‘“Theaetetus
walked in an untrodden road (kafaphv 860v)?® and if this path does
not lead, Bacchus, to thy ivy, the heralds shall call the names of
others for a brief season, but Hellas shall proclaim his wit (cogiar)
forever.” The reference to Bacchus and the ivy seems to show
that Theaetetus was a comic poet, especially when this epigram is
compared with the one on Euthias. A Theaetetus is known as the
author of several extant epigrams,’® but not as a dramatic poet.

3. Quotations from and imitations of the comic poets.

Two epigrams are assigned to comic poets. One, that doubt-
fully ascribed to Plato Comicus, has already been discussed.®® The
other (AP 7.72), on Epicurus and Themistocles, is ascribed to
Menander. A friendship between Menander and Epicurus has
been assumed on the basis of this epigram, but the ascription is
doubtful enough. Although the epigram cannot be proved not

2 Cf., e.g., the epigram of Theocritus on Epicharmus quoted above. On this
point, as on many others, the epigrammatists reflect the usual Greek point of view.

26 Kaibel 38; Cougny 2.147 (Anon.).

27 Cf., e.g., Cratinus 199 K; Ar. Ranae 676 and passim.

28 Kaibel (ad loc.) refers to it.

29 Paton’s-‘“‘untrodden’’ seems to give the right sense; Theaetetus is too original
to be understood by his contemporaries. In vs. 4 I have altered Paton’s ‘‘wisdom’’ to
‘‘wit’’; see the commentary on the preceding epigram.

30 “Quis . . . poeta ille dramaticus fuerit Theaetetus non constat, probabilis
tamen Meinekii suspicio est, eundem esse qui nobilissimum in Cratinum epigramma
fecerit.” Schneider 1.412. But see below, note 63.

31 Above, note 5.
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to be by Menander, modern scholars are skeptical.* The poem itself
can hardly be used as evidence one way or another; it is good
enough, but neither better nor worse than hundreds of others:

XaZpe, Neokheida, 6iduuov yevos, Gv 6 uév Vudv
warpida Sovhogivas plaal’, 6 &' appoaivas.

The following comic fragments appear as individual epigrams:

AP 9.450, the famous lines of Philemon on Euripides, “If the dead
in truth had the use of their senses, gentlemen, as some say, I would
have hanged myself to see Euripides.”’®

AP 10.110, Aristophanes Ranae 1431, spoken by Aeschylus in the
play, and here ascribed to the tragic poet:

OV xp7) NéovTos akbuvoy &v TONEL TpEDELY.
MANLOTO. 1€V N€OVTa u1) TONEL TPEDELY.
v 8’ éTpadf Tis, Tols TPOTOLs UTNPETEY.

Note that all three lines of the passage are given here; most manu-
scripts of Aristophanes omit one or the other.?

AP 11.438. This verse on the Corinthians is ascribed to Menan-
der:35
Kopwhbiw wioreve, kal un xpd ¢pilw.

AP 11.439, a verse of Diphilus: ‘““Argus is the land of horses, but the
inhabitants are wolves.’’36

AP 11.441. Philiscus, ‘“The Peiraeus is a big nut and empty.”’?’

32 The epigram is accepted by Meineke 4.335. Diibner follows Meineke. Suse-
mihl (Geschichte der Griechischen Literatur in der Alexandrinerzeit [Leipzig, 1891-2]
1.254, n. 34) and Stadtmiiller follow Wilamowitz (Antigonos von Karystos [Berlin, 1881]
179, n. 2) who argues that no contemporary of Epicurus could so address him. Korte
(RE s.v. “‘Menandros” [15.709]) does not positively deny that Menander wrote the
epigram, but is very doubtful.

33 Kock 2.519 (frg. 130). With the sentiment, cf. Philemon 3 D. Paton trans-
lates &vdpes (s dpagly Twes, “‘as some say'’; but dvdpes is so common an address in
comedy that the translation given above seems better: cf., e.g., Ar. Acharnenses 496.

34 Cf. Rogers ad loc. Does the presence of this fragment in the Anthology lend
support to the notion that these lines of Aristophanes are really a quotation from
Aeschylus? The usual view is that the passage is an adumbration of Aesch. Ag.
717 ff., but Rogers observes that the expression is thoroughly Aeschylean.

3% Kock 3.214 (frg. 764). The fragment is preserved only in AP. There has
been a good deal of unnecessary tampering with the text.

36 Kock 2.576 (frg. 120). Preserved only in AP.

37 Kock 2.443 (frg. 2). Preserved only in A P.
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Further, AP 11.440, ascribed to Pittacus,®® has been since
Meineke regarded as an extract from a comic poet; it warns the
reader ‘‘to flee all Megarians, for they are bitter.”” So too vs. 1 of
AP 10.116 is thought to be a comic fragment:

Odk éoTL ypuas Soris ob xewualerar
Aéyoval wavres, kal yauolaw eldores.

It is quite possible that both lines are from a comic poet.

How these fragments wandered into the Anthology is not clear.
We know that manuscripts of Menander’s monostichic gnomes were
in circulation as early as the third century A.D.;* but it seems un-
likely that the compiler of the Palatine Anthology used such a
collection; if he had, considering his usual habits, we should surely
have had more gnomes. Reitzenstein's suggestion of florilegia of
speeches from the New Comedy, especially Menander, for recitation
at symposia, may give the right answer.*® If our compiler’s source
were a collection containing epigrams, and also sententiae from
comedies, the matter would be explained. Note, too, the position
of most of these fragments: 4 P 11.427-36, “Lucian’’; 437, Aratus;
438-41, comic fragments. After these, a different hand has added
six epigrams, of which all but one (442) have appeared before.
Thus, in reality, we have this small collection of comic fragments
lumped together at the end of book eleven. I will later show that
this position may be significant.

Reference to titles of some of Menander’s plays is found in
two epigrams. One, by Fronto (? 3rd century A.D.), uses the titles
of four comedies for a number of rather stupid puns (4P 12.233).
The point is obscure, and probably indecent. An imitation and
expansion of Fronto's epigram by Agathias (6th century A.D.) is
more interesting to the student of Menander and of the Anthology
(AP 5.218): “The arrogant Polemon, who in Menander’s drama cut
off his wife Glycera's®? locks, has found an imitator in a younger

38 Meineke’s suggestion (ap. Diibner ad loc.) of ®\igxov for Ilirrakob is ingenious,
but not convincing. The lines are very probably from a comic poet; but the ascription
to Pittacus may suggest that they are based upon an ancient saw.

39 Korte in RE s.v. “Menandros’ (15.737).

40 Richard Reitzenstein, Epigramm und Skolion 37-9.

41 Cf. Diibner ad loc.

12 Reading I'\vképas with Scaliger: yAvkepas P. Paton reads yAvkepods with Plan.
and translates accordingly. T'\uképas is certainly right; cf. Waltz 2.97, n. 6 and textual

note. It does not seem significant that, as Waltz notes, in the Ilepiepouérn as we
have it, Glycera is not made Polemon’s wife until the end of the play; mere convenience
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Polemon, who with audacious hands despoiled Rhodanthe of her
locks, and even turning the comic punishment (76 xwuwov €oyov)
into tragic sufferings (rpayiwkols dxéecor)®® flogged the limbs of the
slender girl. It was an act of jealous madness, for what great
wrong did she do if she chose to take pity on my affliction? The
villain! and he has separated us, his burning jealousy going so far
as to prevent us even looking at each other. Well, at any rate,
he is “The Hated Man’ (Misolpevos) and 1 am ‘The Ill-Tempered
Man’ (Adexolos), as 1 don't see ‘The Clipped Lady’ (m4» Ilepikerpo-
pérmp).”  Note here the brief summary of the plot and principal
characters of Menander's Hepwketpopérn and its application to the
present circumstances; also the clear reference to theoretical poetics
in vss. 5-6.4 Oddly enough, Menander had a play with the title
‘Pamiouévn: She Who Gets Flogged. Is Agathias alluding to this
play in vss. 5-6? Is an adverse criticism implied? It is of course
quite possible that we are encountering -mere coincidence; but an
omnivorous reader and indefatigable imitator such as Agathias
shows himself to be would probably know at least the title of this
play; and if he knew it, his allusion was probably intentional.
Fronto adds to the list of Menandrean titles The Treasure, The
Ghost, and The Boor.

Of all the comic poets, Menander is most drawn upon for quota-
tions. But before we come to the epigrams that quote him, we
must consider the fine epigram on Cratinus, written in alternate
hexameters and trimeters and ascribed in the Anthology to Nicaene-
tus:*® “Wine is a swift horse to the poet who would charm, but,
drinking water, thou shalt give birth to naught that is clever.
This Cratinus said, Dionysus, and breathed the perfume, not of
one bottle, but of all the cask; therefore was he great, loaded with
probably dictated the choice of rfs &Aéxov in vs. 2. At least once in Homer aMoxos
appears to mean ‘‘concubine’’; cf. Il. 9.336 and Liddell and Scott s.v.

4 Paton translates: ‘‘turning the comic punishment into a tragic one.” Perhaps
“business” in the technical stage sense is the best translation of &pyow.

417 see in these vss. an allusion to the Aristotelian doctrine that comic deformity
should not be painful or destructive. Cf. Poet. 5.14494: 16 yap yeNoty éoriw aubprnué
7 kal aloxos avdduvov kal ob ¢plaprikéy, kTN, Tpayikols dxéesar and Kwuikoy €pyov seem
to be used almost as technical terms.

% AP 13.29. “In Plan. inscribitur Nwkapdrov. . . . Incod. Mediceo est ddéomoro.
Sine auctoris nomine legitur ap. Athen. 2. p. 39, C. Demetrio Halicarnassensi tribuit
Zenob. 6.22, Asclepiadi [because of 11.23?] aut Theaeteto Suidas v. $8wp.” — Bois-
sonade a@p. Diibner ad loc. Meineke, as we have seen (above, note 30), wished to

ascribe it to the Theaetetus of Callimachus’ epigram; but this is only a wild shot in the
dark.
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crowns, and his forehead, like thine, was yellow with the ivy.”
The reference is to Cratinus’ Hvrivy, The Flask, his most famous
play, with which he defeated Aristophanes’ Clouds, and in which
he defended himself against Aristophanes’ charge of drunkenness.
This quotation is probably from his direct answer to that charge.
With vs. 1 (Olvés 1ou xapievre méher Taxds immos dody) compare AP
11.23 (Antipater of Sidon, 2nd century B.C.):

Hivwuer- kal 87 vap érnTvuoy, els 660y irmos
olvos, érel wefols aTpamds els aidny.

Kock approves of Cobet’s judgment that only the trimeter in
“Nicaenetus’”” epigram is by Cratinus.#’” The initial hexameter
probably did not appear in that form in the Hvrivy; but the state-
ment ‘“This Cratinus said” surely seems to attribute both lines to
him. I believe that the author of the epigram changed a trimeter
of Cratinus into a hexameter to suit his rather eccentric metre. If
this is true, is Antipater also imitating Cratinus? Probably not;
both were doubtless alluding to some well-known saying.*®

Coming now to Menander, we find the most famous of the
monostichic gnomes ascribed to him to have been used by writers
of sepulchral inscriptions. This gnome is

“Ov yap feol phobow dwobvioker véos—

“Whom the gods love dies young.”** An inscription (assigned to
the Roman age by Dittenberger, CI4 3.2, no. 1337) contains this
line :5°

Ta%das [amofriokew od]s dpuhéovar feot ;

another (second or third century — Kaibel) 5!
“Ocaous yYap Puléovar Beol Brhokovaw [dwpor].

46 Ar. Equites 526—36; schol. Ar. Equites 400 and passim.

471.74 (frg. 199). It is possible, of course, that Cratinus used such a metre in the
Turivy, though I can find no exact parallel; but it is surely rash to use this fragment as
an undoubted example of metrical shifts in comedy as does A. T. Murray (‘‘On a Use
of Aok®,” CPh 5 [1910] 489).

48] omit a sepulchral inscription which contains an echo of a spurious verse of
Epicharmus (Kaibel 715.3; the verse of Epicharmus is given in Kaibel CGF 136,
frg. 245).

49 Meineke 4.352 vs. 425; Kock 3.36 (frg. 125), 8 oi feoi, 7\,

50 Kaibel 153.14, Cougny 2.316.14,

8 Kaijbel 340.8,
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Two further gnomes® are adapted in the following (Kaibel 426):

Kalov 16 ynpav kal 70 un ynoav trpls xelow xaxbéw.
Kalov 70 Bviokew, ols 16 {Hv UBpw déper.®

Among the more literary epigrams, there is this well-known
epigram of “Lucian’ (? 4th century A.D.):%

‘Qs 7ebvntduevos TAY odv dyaldv amdlave,
ws 0¢ Buwaduevos peibeo giv kTEAVWY.

¢o7L &' avip codos odTos, Os dupw TadTa vonoas
Pedol kal damwavy uerpov Epnpudoarto.

Meineke points out the resemblance between this and an epigram
among the spurious writings of Ausonius, there said to be translated
from Menander %

Re fruere, ut natus mortalis: dilige set rem,
Tanquam immortalis. Fama est in utroque verenda.

The resemblance is striking; if the Latin lines are a translation from
Menander, it is possible that ‘“Lucian’ is imitating him. Geffcken,
however, observes that the sentiment is a piece of ancient ‘“lebens-
weisheit” ;% hence the parallel should not be pressed too strongly.
The most persistent imitator of Menander is Palladas of Alex-
andria (fl. c. 400 A.p.). This epigrammatist has been the object of
very diverse judgments. He is, however, as Paton observes,’® at
least interesting as the sole poetical representative of his period

52 Meineke 4.283: kaldv 70 ynmpdv kal 78 uy +ympdv wakw, and 291: kaAdv 79
Oviokew ols UBpw 16 {fv Péper.

83 Corrupt. Franz (CIG 3 [1853] 29-30, no. 3902r) suggests ka\ov 10 ynpdv kal T
u ynedv Tpls Neyw xakoév; Kaibel (ad loc.) offers kaxdv 76 ynpav kal 76 uy ynpav 7pls
xetpov kakdy: Neither suggestion is satisfactory. The passage appears to be desperate.

5 These parallels are noted by Kaibel. Kock (3.215, frg. 767) notes that a frag-
ment of Menander (utoe® mwovnpdy, xpnordv drav elwp Néyov) is similar to Kaibel xxiii
no. 1117a (n.d.) rav woudv wovnpa xpnaTa Tis AaNj / kal 7ov wapbvTa wAnaiov uy Aavbavy/
durhdaoios alrd yived' % wovnplia.

5% AP 10.26.

5 Meineke 4.335; cf. Ausonius (ed. Peiper) 23.18 (p. 427). Meineke puts this
distich under Epigrammata, which seems unnecessary. Aus. 23.17 (this apparently
imitates Men. 595 K) De Ingratis ex Menandro; ibid. 18, ex Eodem. Whoever com-
posed the epigram does not indicate that he is translating an epigram of Menander; he
might (as in the preceding instance) be making an epigram of a line from a play.

57 J. Geffcken, “Ein Unbekannter Spitgriechischen Epigrammatiker,”” PhW 42
(1932), Festschr. Franz Poland, pp. 145-6 (no. 35-8). Geffcken also shows a striking
likeness between AP 9.367.15-6 and Euphron the comic poet 4 K (ibid. 157-8).

% Paton, 4.1.
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and surroundings. Palladas’ interest in comedy is noteworthy.
His epigram on the bad actor of Menander has already been men-
tioned. In AP 10.72 he compares life to a stage and a play;*
in 10.52 he says:

Elve Neywr, Tov kaipov épns Oedv, elye Mévavdpe,
ws avp Movoadv kal Xaplrwy TpodLuos*

mOANGKL yap ToD apodpa ueptuvnbevros duevoy
TPooTETOV evKalpws ebpé TL TabTouaTo.8

This allusion Meineke and Kock dubiously identify with a frag-
ment of Menander’s Cnidia :#

I o w ,
TabTopaTov €aTLv (s éowké mov Beos,
go)leL T€ TONNG TRV doplTwy TpayuaATWY.

A very dubious identification indeed, in spite of rairéuarov; for
katpdv®® seems to be the crucial word; note Palladas’ play on it in
vs. 4. In AP 11.286 Palladas quotes two of the gnomes:

Oldéy yuvaikos xetpov, obdé Tis kahijs.5
doUNov 8¢ xeipov oldéy, oldé ToD kalov.®
xpnlets Suws odv TOY avaykaiwy Kakdv.
ebvour vouileis dodhov elvar decmory;
kalos &' av eln SodNos 6 T& gKéNn KAdoas.

With verse 3 cf. Menander, 651 K:

\ sy sy o

TO Yauety, €av Tis THY aAnfetav oromy
\ ’ ) ) L) ~ 1

KaKOV uév éoTw, GAN' dvarykalov kakdv.

This whole epigram is strange, and much more disconnected than is
usual with Palladas. The sentences follow one another with only
a very loose connection in thought. Is the epigram a cento from
Menander? Or is it a series of sententiae from that author, intended

© [Talywov. Since, as John L. Heller shows (‘‘Nenia ‘Ialyvwor’,”” TAPhA 74
[1943] 254 and note 52), this word was used with the specialized meaning of an im-
promptu mime without a plot, its employment here gives a special point to Palladas’
epigram, and is thoroughly in keeping with the cynical bitterness that informs so much
of his work.

60 Kock frg. 933; Meineke 4.331.

61 Kock 3.82 (frg. 291).

62 Kaipbs seems to have been a favorite word of Menander; cf. Jacobi’s Ind. Com.
Dict. (Meineke 5) s.v.

63 Meineke 4.351, vs. 413.

64 Ibid. 344, vs. 133.
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to be read as units, which some scribe or compiler has crowded
together?6s
Palladas again adapts Menander in 4P 10.95:

Muos® 7ov dvépa Tov dumrhody mepukdTa,
XPNoTov Noyoiot, woNéuwoy 8¢ Tols TpodToLs.

Compare Menander, 767 K:
wad wovnpoy, xpnoTov érav elmy Aoyov.

The sentiment is common enough, but the expressions here are so
similar that imitation is almost certain.

Many other epigrams of Palladas can be compared with passages
from Menander. AP 9.165 and 167 are perversions of the familiar
story of woman'’s being given to man as an evil to counterbalance
the benefits of fire, similar to Menander, 535 K. Menander else-
where says (708 K):

éav Tpogny Sovs Tov NaBovr’ dvedioyps
aYulbie kareracas 'ATTIKOY pENL.

Compare Palladas (4P 11.341):

Alvitew uév dpworov, 6 8¢ Yoyos éxleos dpxn:
AANG kakis elmely 'ATTikOy EoTi péNL.

Instances might be multiplied;® but these are enough to show at
least the similarities of expression that we find between Palladas
and Menander.” Palladas’ fondness for writing epigrams in trim-
eters®® may also suggest comic influence.

% As the first two vss. are from Menander, and the rest are Menandrean enough
in vocabulary and sentiment, it seems natural to assume that these subsequent vss.
are by Menander.

% E.g. Menander 598 K, dvfpwme, uy orévale, uy Avwod udrny, cf. Palladas AP
10.73, € 70 pépov ge pépel, pépe kal pépov- el & dyavakrels / kal cavrov Aumels, kal 70
pépov o€ péper; Palladas AP 10.65.3-5, iy 8¢ Tioxnv PBibrowo kuBepviTepar Exovres,
/ @s &l Tod TeNdyous, dupiBolol mhéouer, / oi v &x’ ebmhotny, oi §'éumakw, cf. Menan-
der 482-3 K, obdty yap whéov / &vfpomwos vods éoTw, &AN' & Ths Toxns . . . / Tobr’
éo7e 76 kvBepydy dmavra kal aTpépov / kal aGfov . . . . Tixn kvBeprd Tévra.

67 One more rather curious similarity deserves notice. Palladas AP 11.381, Ilaoa
yuri x6hos éariv: éxer 8'dyabas Sbw dpas, / Tiv piav & Oaléduw, THy uiay & Oavéare.
Editors of the Anthology point out the resemblance to a pseudo-Hipponactean vs.
(Diehl? 1.3.118), 80’ fuépar ywaiwbds eiow #diarar, / drav yaug Tis, kGkpépy TeBvnkviav.
With this A. D. Knox (Herodes, Cercidas, and the Choliambic Poets [Loeb, 1929] p. 6)
compares Com. frg. adesp. 1224 K. And cf. esp. 1265 K, yuvaika awrew kpelrréy toTiv
% yauety = Men. Mon. Gn. 95. These similarities probably show only a common
source; but at least Palladas has imitated a vs. which was popular with comic poets.

8 E.g. AP 9.180-1, 400; 10.90-2, 946, etc.
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What is the reason for Palladas’ interest in Menander? Doubt-
less the misanthropic and misogynistic sentiments in Menander
appealed to the embittered Palladas, whose calling of grammaticus
would make him familiar with the comic poet. Further, if, as some
scholars believe, Palladas compiled an anthology, in which he in-
cluded his own works and the works of others,* he might well have
included sententiae from Menander and other comic poets, since
Palladas is known to have been partial to gnomes. This may help
explain the presence of the comic fragments in the Anthology-
If, as Franke believes,’ the Lucianic epigrams were included in
Palladas’ anthology, the position of the comic fragments noted
above™ may become significant. First, it will be remembered, we
have a series of epigrams ascribed to Lucian; then, one by Aratus,
which, dealing as it does with a grammarian, would appeal to
Palladas; then, the comic fragments. We may, then, have here a
fragment of Palladas’ anthology that contained a group of comic
dicta, which were taken into the Anthology along with the epigrams.
That collections containing comic speeches were in circulation is
shown by the fragments of a school anthology published by Milne,”
in which occurs a comic passage on the introduction of woman by
Prometheus which closely parallels Palladas’ epigrams on this sub-
ject. The fragment is certainly from the New Comedy, possibly
from Philemon or Menander (cf. Philemon 3 D, 28 K vs. 10, Me-
nander 404 K). From a similar compilation Palladas may well
have derived most of his knowledge of Menander and the other
comic poets. Such an anthology, into which he had inserted mar-
ginally his epigrams and those of others, may have been the source
from which the compiler of AP drew the epigrams of Palladas and
the comic fragments.

4. As to the employment of comic methods, only a few of the
main lines can be indicated. Needless to say, almost every division
of the well-known Tractatus Coislinianus™ could be illustrated from
the Anthology. Here are a few illustrations. Only too many
epigrams depend on homonyms for their point; e.g. 11.139 (Lucilius,

6 Cf. Schmidt-Reitzenstein in RE s.v. ‘‘Anthologia’ (1.2385); Franke 47-72.
His conclusions are summarized on p. 71.

0P, 71.

I See p. 92.

7 JHS 43 (1923) 40-3.

3 The famous abstract of a work on comedy, perhaps ultimately Aristotelian,

which treats comic methods under a number of headings, some of which are here
illustrated. Text in Kaibel, CGF 50-3; translation and illustration in Cooper 224-86.
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1st century A.D.). An example of the use of paronyms formed by
clipping is found in 6.85 (Palladas) where we have 6é for 6Gdpat,
kv for kwmuis, and kpa for xpavos; by lengthening, Aerremherrérepos
(thinner-than-thin-as-thin-can-be), 11.110 (Nicarchus, 1st century
A.D.), and rpumfkwor, 11.196 (Lucilius). Palladas’ epigram (11.373)
on the gambling poet, whose muse is not, as usual, Ka\\iémy but
TaB\émy (i.e. Gambliope), illustrates paronyms formed by both
clipping and addition. Humor from grammar and syntax is illus-
trated by 11.247 (Lucilius), where, as Paton observes, the epigram
can mean either ‘“we sail the seas,” or ‘“we, the seas, are sailing,"”
according as wé\ayos is taken as nominative or accusative. From
countless instances of humor from the unexpected, I select 11.194
(Lucilius), wherein Marcus, having taken nothing in his hunting,
hung up to Pan — the dogs themselves. True comic names are
‘Irmokparirmadns and the malicious Awwvaiomreyavédwpos (11.17,
Nicarchus).™ The little dialogues 5.46 (Philodemus, 1st century
B.C.) and 5.101 (Anon.) seem related to the mime.” But in all
such cases, it is hard to decide whether we have true imitations
of comic methods, or only testimonials to the universality of comic
principles.

These references to comedy in the epigram make an important
chapter in the history of Greek appreciation of comedy. Our
extensive collections of Greek epigrams have a longer span than any
other single body of ancient literature; they extend from early times
down to a period relatively modern. They further include verses
by authors of all ranks, ranging from the great poets like Simonides
and great poets and scholars like Callimachus down to writers who
were neither poets nor scholars. In the main, however, they pro-
vide something of an index to the familiar interests of more or less
ordinary, but cultured spirits of the Alexandrian and later ages.
Consequently, in those that have a literary bent we have what seems
to be a fair opportunity for studying the rise, decline, and fall of
interest in certain literary types. What evidence of the history of
taste in comedy, then, is found in the epigrams?

7 With the exaggerated ‘‘horsiness’ of the first of these names, cf. Ar. Nubes 63-7;
with the absurd piling up of aristocratic elements, the similar piling up of wealth-
suggesting elements in Thensaurochrysonicochrysides, Plautus, Captivi 286. In the
second, the insertion of weyavév recalls the similar jibes at Euripides in the old comic
poets; cf. Ar. Acharnenses 478, Ranae 840.

" For further comments on the relation of the epigram to comedy, see Legrand
526-9.
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One of the most striking facts in literary history is the decline
of taste for the Old Comedy. We know, of course, that the great
Alexandrian scholars concerned themselves with poets of the Old
Comedy.” Now from the epigrams we may be able to discover
how general this interest was. We may begin with the great
Platonic epigram on Aristophanes, which is, no doubt, contemporary
with him. After this, we have no epigram on any poet of the Old
Comedy that can be surely dated before the first century B.C.”
From this century date the epigram on Aristophanes by Diodorus,
and the excellent one by Antipater of Thessalonica. There follows
a long gap until we reach Christodorus of Thebes’ surprisingly good
characterization of Cratinus, which is the latest reference in the
Anthology to a poet of the Old Comedy.

The poets of the Old Comedy were little drawn on for quota-
tions; the only sure instance is the passage from Cratinus in the
epigram ascribed to Nicaenetus.

It is surprising that Eupolis, Crates, Pherecrates, and others
are not mentioned in the epigrams. We should have expected to
find at least the name of the great Eupolis. It is also noteworthy
that Callimachus, whose work must have brought him into contact
with the writings of poets of the Old Comedy,’® seems not to have
thought it worth his while to write an epigram on any of them.

Plutarch’s Comparison of Aristophanes and Menander shows
that Plutarch thought the old comic poets of scant artistic worth,
interesting only to scholars of language and antiquities. The epi-
grams (at least by their silence) show that this opinion was general.
That true appreciation, however, never entirely died, is shown
by the epigram of Dioscorides on Machon, the epigrams on Aris-
tophanes and Cratinus, and the late reference to Cratinus by
Christodorus of Thebes.

In the New Comedy, there was, as we should expect, a certain
amount of contemporary interest. Euthias, Machon, and some
others are praised; but soon references to all writers of the New
Comedy except Menander disappear. From the examples quoted
above, it can be seen that we are able to trace, through reference
and quotation, a consistent knowledge and love of Menander from

76 Cf. J. E. Sandys, A History of Classical Scholarship (Cambridge, 1906) 1.105-44.

77 If Horace Epist. 1.19.1-3 is an allusion to Nicaenetus’ (?) epigram on Cratinus,
it places this epigram before Horace; but further dating is unsafe.

78 Sandys, op. cit. 123.
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his own time down to the sixth century after Christ. The New
Comedy is, as we should expect, more drawn upon for quotation
than the Old; with one exception (the quotation from Cratinus in
AP 13.29) all the comic fragments collected in the Anthology are
taken from writers of the New.” Most interesting is the occurrence
of Menandrean lines in sepulchral inscriptions, some of which are
evidently the work of persons of no great culture. This is not
proof, of course, that such persons read Menander; but it does show
how thoroughly, from whatever source, Menandrean sentiments
had passed into the minds of the people.

Such theoretical interest in comedy as is displayed, though little
enough, is one of the striking points in the epigrams. Here we find
the usual emphasis on comic teaching rather than on comic pleasure.
Epicharmus is great because he gives ‘‘wise precepts and useful
teachings’’; Menander because of his “fluent felicity,” not because
of his vis comica. Comedy “plays the parts of men who are not
virtuous’’ instead of causing pleasure and laughter. These epi-
grams, which come from widely different periods, show how funda-
mental this concept had become. Three epigrams, however, rise
above this conventionality: those of Antipater on Aristophanes,
Dioscorides on Machon, and Nicaenetus on Cratinus. Although
the first of these may be a little too serious in tone, we seem to
catch in all of them an echo of the true comic spirit.

As to imitations of comic methods, it will be noted that most of
my examples are taken from two writers of the first century after
Christ. Legrand?® draws his illustrations from Alexandrian epi-
grammatists, mostly of the third and second centuries B.c., who
might well have been influenced by the New Comedy. To these
two periads of apparent comic influence may be added a third:
that of the revival of the Greek epigram under Justinian; for in the
epigrams of Agathias, Paulus Silentiarius, and their fellows may be
found little scenes that are reminiscent of the New Comedy, and
comic methods similar to those I have enumerated.®® Here, how-
ever, the comic echoes may come from imitation of Alexandrian

7 There is also the puzzling Aristophanic-Aeschylean fragment (above, p. 91).

80 P, 526.

81 E.g. Agathias, AP 5.267, 269, 289; Paulus 5.248 (cf. Agathias 5.218), 256, 279,
281; Eratosthenes Schol. 5.242. For comic methods, cf. Agathias 11.354, 365, 376,
382, in which the persons satirized are all dNaféves, a type dear to comedy, and in
which humor is also drawn from garrulity and from the unexpected.
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epigrams rather than from direct imitation of comedies.® Agathias’
summary of Menander's Hepikerpouéry, however, shows that Me-
nander at least was still read, enjoyed, and imitated.

Finally, comedy is more slightly treated than tragedy and lyric
poetry. This slighter treatment may result in part from the decline
in taste for certain comic types and authors. Plutarch shows how
the taste for the Old Comedy had declined; Legrand, how much
fault the grammarians could find even with Menander.®® Doubt-
less the objections that could be made to him would apply even
more to other poets of the New Comedy. Another cause is surely
the epigrammatists’ love of display; comedy gave them less chance
to show their virtuosity than did other types of poetry.

The epigrams, then, confirm the evidence from other sources,
that, compared with more serious literary types, comedy, especially
the Old, was not held in high esteem. But the epigrams also show
that its influence was enduring, and had penetrated to all levels of
society. In the fifth century, Palladas, the poor grammarian, who
may never have attended a performance or read a complete play
of the New Comedy, could say that Menander spoke like ‘‘a nurse-
ling of the Muses and the Graces,” and could find spiritual kinship
in his bitterness and fatalism; in the sixth, Agathias, the elegant
courtier, could point his own wit with allusions to Menander’s
urbanities. Humble folk found in his wisdom consolation for their
calamities, and had his sentiments inscribed upon their tombs.
Nor were the older poets quite forgotten. In the first century
before Christ the words of Cratinus and Aristophanes could still
inspire fine poetry; and as late as the sixth century of our era the
name of Cratinus had meaning for Christodorus of Thebes. From
the anonymous epitaph for Euthias to the love poems of Agathias
and later, the epigrams reflect an interest in the theory of comedy
that may help to explain the existence of such documents as the
Tractatus Coislinianus; and comic dicta were studied and recited
in the schools. Vulgar in its origin and achieving in the hands of its
great masters an almost perfect union of the popular and the artistic,
comedy retained its hold on slave and freedman, unlettered citizen,
scholar, and courtier alike.

82 Thus, Agathias, AP 5.267, obviously harks back to the type of dialogue men-
tioned on p. 99; in AP 11.354 vs. 17 we have a specific reference to Callimachus’
epigram on Cleombrotus.

83 Legrand 256-9, who refers to W. G. Rutherford’s The New Phrynichus (London,
1881) 491-9; where see Rutherford’s commentary.
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